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Here is W.A.I. writer Gary
Radovich presiding over this
unusual Ttalo-collectable ...
the original 3-D glasses passed
out at showings of COMIN' AT YA!
Gary here 1s one of fandoms long-
time supporters- He's wrcitten
for countless publications and
has one of the most prestigious
soundtrack album collections in
the U.S.! AND! He's a terrific
person . 'we're happy to have
him on our team.




THE SWINGIN' DOORS

Well, whatta ya think of that cover??! A beauty, ain't 1t?! Wagon loads of thanks
go out to Eric Mache for his artistic craftsmanship that adorns this edition of WESTERNS
ALL'ITALTANA! . Tomas Milian never looked hetter!! And we obviously felt that this in-

credible cover deserved a finer fate than standard xeroxing ... therefore it was offset
printed.

After a stunning vacation in Los Angeles and meeting with such Italo-fan luminaries
as Bill Connolly, Don Trunick, Tom Betts, Jerry Neeley, Mark Sundown, Shawn Caw, Dennis

Fischer and many many more whose names escape me ... the highlight of the stay was attend-
ing the ass-kickingly great GOLDEN BOOT AWARDS! Talk about a western fans dream! Tt is

the most fabulous event ever assembled. Below right is your speechless publisher rubbing
shoulders with the ever—terrific GUY MADISON! He was just one of dozens of western stars
that attended the fest. Dozens?! Ilundreds!! It was simply amazing to see so may celebs
rounded-up in one place. My forever THANK YOU extends to Rob Word for his gracious phone

call that made this all possible. Rob is a ﬁ_l.fan in every respect and happens to he
one of humanities nicest gentleman. For this one, he gets a lifetime free subscription to
W.A.I.! SO BE IT!!

Also below (left) is the first eye-to-eye meeting of Tim Ferrante and Tom Betts! We
have been putting this 'zine out for the past 18 months via mail and fistfuls of phone
conversations. It was a grand moment as Don Trunick snapped thls still of your co-editors.

By the way, we're standing in front of the legendary 99.5% complete Ennio Morricone record
collection of Don's!

Seems a lot of you folks were happy about the video cassette of A FISTFUL OF PREVIEWS!
Everyone fell in love with that beauty and their only response was ... MORE! Alas, what
you folks have is a ten year assemblage. Unlikely 1 can expand too greatly ... but if I
can get my mitts on some of the less available 35mm material ingead of the 16mm ... we
just might get another volume up before too long! And that tape is ALWAYS AVAILABLE!

You may order it at any time between now and my death ...
other vid offers past. ENJOY THIS ISH OF WAL! ‘
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VILLAGE VOICE 5/86!

From

Wonderland is where you find it. Dean
Reed, as almost no one in America
knows—despite periodic features in
Time and People, on 60 Minutes and
now with Will Robert’s documentary,
American Rebel—is Colorado’s gift to
the Warsaw Pact. For 15 years, the East
Berlin-based singer has been wowing
Russian, Bast German, and Czech audi-
ences with his cowboy image and dena-

tured folk-rock. A self-described revolu- -

tionary artist, he’s a unique mixture of
Pat Boone, Pete Seeger, Elvis Presley,
and the kidstar Raffi.

As American Rebel (showing twice this
Thursday at the Museum of Modern Art)
demonstrates, Reed is not only a “posi-
tive hero” in the Soviet sense, he’s also a
vocational Man as defined by the Top
Gun press book. With his work clothes,
cowboy baots, and chiseled good looks,
Reed looks like the star of a Pepsi spot
from the Summer of Love even when he’s
touring People’s Mongolia. Butter
wouldn’t melt in Reed’s mouth when he
talks politics, but he's so strenuously in-
gratiating a performer he makes Yevgeny
Yevtushenko seem like a stiff.

American Rebel, which had its sub-
ject's full cooperation, is less an analysis
of the Reed phenomenon than part of it.
Clips of Dean performing “This Train Is
Bound for Glory™ or “Tutti Frutti” on
Soviet TV are intercut with various inter-
views. “I'm a conservative and he’s an
admitted socialist,” explains his down-
home dad, while mom remembers how
she showed up in East Berlin with “Dean

“Reed’s Mother” stenciled on her T-shirt.
The local cops didn’t get the joke and
neither did Reed: “I'll never do that
awain,” she, sadder but wiser, assures us.

i N7 Bty % AN

RETReSPECTIVE

Born in 1938, Reed broke into show biz
as a post-Elvis rock'n'roller with modest
success. The film includes a clip from
Bachelor Father, with Dean playing him-
self and singing a paean to a majorette
called "'l\\'irly~'l\\'ir|_\'."_("l'Iollywond is a
prostitution camp,” he ‘solemnly recalls.)
A minor hit in the U.S., Reed's 1939 sin-
gle “A Summer Romance” turned out to
be a monster south of the border. He
went on tour and was radicalized. “When

Dean went to South America he was a
normal American boy,” Pa Reed recalls. .

“Phere he began to get these—not com-

i

munistic but socialistic (mumble, mum- .

ble)—and don't ask me the difference. |
He explained it to me once but I fergot ;

»

(chuckle, whecze)

Speaking of explanations, it's not for :

Roberts to wonder .whether Reed was
moved by the poverty he saw or stirred
by the stardom he received; he simply
notes that by 1961, the singer was living

in Argeutina and supporting left-wing
causes. Laler moving to Europe, Reed |
proved the star of the 1965 Helsinki :
peace confab and was invited to Moscow, .
where, as Dad explains, he introduced

the Russians Lo rock’n’roll. (Cut to Reed
singing
makeshift Siberian stage.) Be that as it
may, much of Reed's standard material
seems closer to the bland inspirational-
ism of Up with People: “Why did they
hurt him so—why did he have to go...
away?” he warbles in an original ode to
Salvador Allende.

Veteran of eight late-'60s spaghetti
westerns, Reed not only sings but writes,
directs, and stars in his own films. (His
arealest success is the Fast German Sing,
Cowboy, Sing.) In a clip from one quasi-
autobiographical Bulgarian production,
he appears as an American cavalry officer
who, disgusted by his role in some atro-
cious massacre, throws down the stars
and stripes and joins up with the Indians.
Reed in fact married East German super-
star Renate Blume—"“He is my compaiie-
ro,” she says with a straight face. (No
stranger to the lives of the saints, Compa-
fiers Reed was tapped to play Mrs. Karl
Marx in an eight-hour TV miniseries.)
Both Reeds are Lenin Prize laureates, the
only American citizen and German ac-
tress ever so honored.

Taking Reed totally on his own terms,
American Rebel is workmanlike and un-
questioning, a bizarre combination of ¢in-
ema vérité and socialist realism. Like its
subject, the film accentuates the positive.
Significant abscnces include Reed'’s two
previous wives and his father’s 1983 sui-
cide. For some reason, too, Cuba is con-
spicuously ignored (maybe they don’t
like his musie). Eventually, the film ODs
on its star’s sunny self-righteousness; no
less than Top Gun, it reminds you of the

|

“Let’s Twist Again” on some [

DEAN REED Since last issue, Eric Mache and
Tom Betls have uncovered this interesting
array of DEAN REED articles ...

horror of official culture. Still, however
devoid of irony, American [tohel is not
without its comic moments. In one deliri-
ous sequence, possibly produced by the
singer himself, Reed visits southern Leb-
anon and serenades Yasir Arafat with a
private rendition of “Ghost Riders in the
Sky.”

The notion of a 47-year-old, third-rate
rocker touring Czechoslovakia suggests a
washed up major leaguer gone to Japan.
But it's more complicated than that.
(Showboat that he is, Reed has had the
guts to put his life on the line more than
once. In 1983 he returncd to Chile, in-
voked Allende’s name, and spent a day or
so leading group sings of the illegal ballad
“Venceremos” before being put on a
plane back to East Berlin.) Dehind the
platitudes, there's actually a weird form
of cultural imperialism at work. Is Reed
what Top Gun is protecting us from? Has
this red Roy Rogers inverted our ideas of
stardom, or has he ingeniously applied

them to virgin turf?

1 “Country Bov”

Below & next page from
NEWSWEEK 3/20/72.

i TheRed Deaﬁ

Even with the protection ol twents
Wnssian policemen, Americaz pop singer
Dean Reed was mobbed after the open-
ing performance on his diird Bussian
tour. The throng af stamc-door Nina
vipped his vellow  velvet bell-hottoms
and. after he was sale ingide his car
sereamed and rocked it v frustration
One bewildered Russian girl asked an
American bystander, “Doces this happen
to him in America. too?” 71 don’t know.”
he saicd. T never heard of him.”

But the fame of the 33-vea old torme
(‘:”‘“l';ld“ (‘lldl"l;l”k'll L'H\\i)(‘}' N .\l'(’lll\‘l
to no American in the Soviet Union. Ou
one of his Soviet tours b sane belue
16,000 people in the Lo Sports
ace, w recard for @ concent the ULSS
On this recent tour scalpers ashed
cot 40 rubles (S48) or tickets Reed’s
phenomenad popularity rests ine part on
Ins boyish, matince-wdal good Tooks and
on the impact of his comntry aud Wests
ern music (sprinkled with sevalutionay
songgs ) upon an unsuspecting audicnee. .

The Re
try music
Reed

Pal-
SR

s have never heand conn
in the early 60s sivles When
performs Nt T ericha™
time turne hadk as he
punctutes hiv weak wadens sone with
sevy hittle velps and even ennds fus hips
aditte. e startles, disanins and enclasts

1 his audience by descendine sanens theam
cmbracing all the guly b can RIXIS
wonud, rectime i phonetic Rossiane "V
ochen krestvana™ You wie veiy hoann

tul). What he dacks e talont or stvle he




i SOVIET UNION

makes up by oozing sincerity, especially |7
when he declaims his sanctimonious anti-

unperialist songs such as “Right here in C Cro@ning for the Kren]g in

the U.S.A./ People are beginning to say/ &

Tnjustice has had its day.” “He's so warm,
he's such @ good human being,” one en-
weed member of the audience told
NeEwswenk's Jay Axelbank, “All my songs
we love songs.” Reed tells his audience.
“If vou love numkind you must protest
injustice. So my protest songs are love
songs.

Awakened: Reed's success is heavily
subsidized by Kremlin authorities. How
olten do they get an American who looks
like apple pie and treads the party line
like a trained hear? He objects to being
called the Krendlin's darling, pointing out
that other foreigners are not obliged to
sing political songs, overlooking conven-
iently the fact that some of them also
have talent.

Yeed embuaced Marxism after he went
to live in South America in 1962. "I was
known as the ‘Magnificent Gringo,” he
sivs. “But T was really awakened by the
Fascist dictatorships and the poverty.” A
week before Allende emerged on top in
the Chilean elections, Reed was arrested
when he symbolically washed the Amer-
ican fag in front of the U.S. Embassy in
Santinzo. According to Reed, the “pub-
licity attending his arrest probably won
the election for Allende since his margin
in the popular vote was only 1 per cent.

Apart_rom his modesty (Reed refers
to himselt as “the Sinatra of the Soviet™),
he is obsessed with Marxist politics. And
the combination of cowbov and Com-
munist can be disarming. "I there is an
injustice down the block. you have to
light,” says Reed. “Look what happened
to the Jewish people because: they
waited and did nothing.” Having handily
disposed of the Jewish question. Reed
disposes of the TS, as he did wa letter
to a Soviet newspaper written from ll;llj\_
where he lives and makes  “spashetti
Westerns™: “The principles on which vour
society is built are sane. pure and just
while the principles on which my coun-
v is built are cruel. <elfish and unjust.”

“For all that, Reed wants to return Lo
the V.S, where his wife. who left him
last  vear. lives with their 3-_\c;u'-n\:l
daughter. He pets homesick and  eries
when he hears Sinatra or Bing Crosby
records. “1f Nixon is welcome in Peking.

1 should be welcome in Hollywand " he B

was, “After all, 'm nota Maoist.”
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At right: NEWSWEEK 6/8/81

he handsome singer walks down the
street and 1s so0n surrounded by doz-
ens of fans. As the crowd falls silent, he
strums a guitar and croons a ballad. An
elderly war veteran claps him on the shoul-
der: " You're a good lad,” he says with tears
in his eyes. This is not a Hollywood set but
Moscow's Gorky Street, and the real-life
hero is American Dean Reed—a virtual
unknown in his own country butasuperstar
in the Sovict Union. Boasts Reed: “1'm the
Frank Sinatra of Russia."”
That may be close. Reed's popularity isso

Reed in concert: ‘I'm the Frank Sinatra of Russia’

great that promoters did not bother to ad-
* vertise two recent performances in Mos-

" cow, and vet both dates were sellouts. Even

Communist Party officials scrambled for
seats, and scalpers charged as much as ten
times the face value for tickets. Onstage, the
- 42-year-old former Colorada dude-ranch
cowboy snapped his fingers, twitched his
hips and served up a medley of American
folk-rock favorites from the "60s. He drew
squeals of "Vt Yest™ from the audience
wien he asked Che could take ofThis jucket,
and whenayo rroupie later managed to
sneuk backstage i search of an autograph,

she sighed: 1 toic everything about him,
his singing. cverything.™

With his oyish loks and syrupy bari-
tone, weed embodizs wery Soviet fantasy of

the Western pop idol. But ideological har
mony has also contributed to s Russian
success. His repertoire is heavly larded
with songs extolling communisim. Sample
lyrics: "We are the revolutionaries/As Le-
nin taught us to make our destiny / Ho Chi
Minh and Castro too have made the whale
world see.” Reed’s Marxism has apparently
earned him some influential admirers: he
claims to have close personal tics 10 East
German party leader Erich Honecker,
Czechoslovak party leader and President
Gustay Husak and Soviet Foreign Minister
Andrei Gromyko. Crooning
for the Kremhn, however, has
not been without its draw-
backs. “Because of my political
beliefs,” he says, "'l can't even
get near a recording studio in
the United States.”

Leftist Gadfly: For what-
ever reason, Reed has never
been taken very seriously at
home. In 1962, alter only one
semisuccessful recording in the
United States, he headed to
Latin America for a series of
concerts. The sight of peasants
living in ramshaclkle barrios in-
spired his conversion fo Marx-
ism, Reed says, and he became
a globe-trotting leftist gadfly.
. On one occasion he was arrest-
ed for symbolically laundering
an American fag in front of the
U.S. Embassy in Santiago,
Chile. His activities caught the
eye of Communist Party func-
tionaries in Moscow, who ar-
ranged the singing debut that
transformed Reed intoan over-
night sensation. Since then he
has seldom ventured back to
the United States.

For all the adulation, Reed
seems rather unhuppy. Twice
divorced, he siruggles each
month to raise the $30C in
American currency he nceds
to pay child support for a daughter by his
first wife. The Soviets will pay him only in
rubles that cannot be easily converted o
hard currencies. In conversation, Reed (re
quently drops his upbeat persona to muse
about the passing of time. He points re
peatedly to the flecks of sray scattered
through his thick brown hair and wonders
when his voice will fail. Now living in East
Germany, he dreams of reiurmng to the
United States and achieving the fame that
eluded him. *'I don’t want to grow old in a
country that is not my own,” he says =l
don’( like being an exile.” Then a touch of
his onstage bravado returns and he adds
defiantly: “But T am not going 1o give up
my principles.”

Tass trom Sovioto




The Arizona Kid

Review by Eric Mache

As far as I know, "The Arizona Kid" is the only Italian
Western to be co-produced with a film company from Manila. The
plot follows a Philippino (Chaquito) looking for his uncle in
Mexico. En route he stops off at the town of Sierra Vista and
teams up with the leading citizen's daughter and her heroic
boyfriend. Together they save Mamie Van Doren from nmurderous
Indians.

Sierra Viste is being terrorized by Coyote (Gordon Mitchell)
and his gang of bandits. The citizens hire The Arizona Kid to
defend them, but he is killed on his way to the town by Coyote's
men. One cold night Mamie suggests that Chaquito dress in The
Arizona Kid's clothes for warmth. Naturally the townspeople mis-—
take him for their protector. Lgged on by the seductive Mamie,
Chaquito meets Coyote in a final showdown. The tovwvnspeople, l=d by
the heroic boyfriend, intervene and wipe out Coyote and his hznd.
The film ends with Chaquito and Mamie riding off into the sunset in
search of his uncle.

Chaguito is a Philippino comedian who specializes in films
costarring international beauties. Another one of his films IT've
seen starred the then-reigning Miss Sweden. His particular brand
of humor is very peculiar. I could not figure out whether "The
Arizona Kid" was meant for Philippine, Italian, or English audiences.
Barely a word of English is spoken throughout the first half hour of
the film, and Chaquito jabbers away in Philippino like a man possess-
ed. He even sings the Mexican standard "Cucurucucu Paloma' in
Philippino!

Most of the supporting actors are familiar faces in Italian
Westerns. Aging sexpot Mamie Van Doren's idea of acting is to show
as much cleavage as possible throughout the film. Worse yet, her
dubbed voice sounds like a prepubescent iMinnie Mouse. The boyfriend
hero is a Wayne Newton lookalike who sleepwalks through his scenes.
Gordon Mitchell, who can usually be counted on to salvage even the
worst of films, has been given a dubbed voice that sounds like he's
swallowed a bag of gravel. He looks leaner, meaner, and wilder than
ever, and his climactic fight scene with Chaquito should be singled
out as a real gem of bad filmmalking., It reminded me of a Popeye
cartoon, complete with dumb gags, grunts, and barely intelligable
quips.

TV avnid THalian Waetarn eromedies. finding their




particular brand of slapsticlkk humor insulting to the viewer.
I'm a bit embarrassed to admit that I laughed throughout "The
Arizona Kid", though, sinply because it'!'s humor was so incred-
ibly wierd and off-the-wall.

CREDITS: -

Premiere Productions, Inc. present
a Cirio H. Santiago Production,
WARIZONA KID"

Starring Cinematographer: Felipe Saodalan I'.5.
Chaquito Music: Restie Umali

Mamie Van Doren . Lyricist: Levi Celerio

Gordon Mitchell Screenplay: Lino Brocks

Mariela Branger Producer: Cirio H. Santiago

Bernard Bonnie story & Direction: Luciano B. Carlos

Ass. Director: Jose Angel Santos Page

Editor: Bea Barcelon
Color by Premiere Far East, Japan
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ltalo lee’f‘fe\rs_ Hail _NewDuWn

By HANK WERBA

¢ . Rome, May 14.

That old disparaging term “film
music” may be heading for the junk
heap. This is the opinion of such top
Italian composers as Ennio
Morricone, Riz Ortolani and Mario
Nascimbene — all of whom feel
that film scores may finally be
getting their due. o

Maorricone - attributes upbeat
trend to a new consciousness — on
the part of public and producers
alike: — of the function and
possibilities of film music. “Fifty
percent of any film is the sound, and
a good part of that is the music. The
error in the past was considering
music as background and nothing
else. But the public has begun to
listen and to show discrimination.”

Morricone, whase prolific [ilm.
career has included 150 scores since
he burst on the scene a dozen years,
ago with “A Fistful of Dollars,”
cites Hitchcock as an example.
“See any good Hitchcock film and
you can’t help notice how brilliantly
he uses sound effects, music, even
silence, to further psychological im-
pact. He is one director who totally
succeeds in uniting the visual and
the aural.”. '
~ Mario Nasci
T cornposers, agrees: \Rhenmy
own career in. pictures began; n
‘1941, film music was’ invariably
conceived of in spectacular terms.
Mammoth orchestras simply
ground out big sound backgrounds.

“Fortunalely, we've gotlen away
from all that. Film music has
evolved right along with the direc-
tors themselves — loward
something very intellectual, less
spectacular, above all-less ob-
vious.” -7

" As for a possible definition of film
music, Morricone unhesitatingly
called it “‘one art .applied to
another.” Nascimbene agrees,
adding that it's more specialized
than the public may think. “I give
you an example. Ildebrando Pizzet-
ti, one of Italy's great classical
composers_did the score for one
film — “Scipione I’Africano’ — and
it was a disaster. Composing for
cinema présupposes a complete
grasp of basic film techniques and
no matter how great a composer
you are there’s no substitate for
knowledge of .the medium.
Stravinsky was right in turning
down all those film offers.”

g Classical Music
~ Likewise, N
scorn for directors who utilize
classical music to “dress up” their
films. It may be prelty to listen to,
but it can never be cinematically
correct. The important thing is to
find the essential quality in what's
happening visually-so that the
music says right away what the
film is. Sometimes-with two chords
you can describe a whole at-
mosphere.” :

- For Riz Ortolani — 100 films to

his credit, including last year's
“Valachi Papers” — -preparation

and approach are often as taxing as
composition itsell. Citing the trend -

away from simple themes endless-
ly repeated, he said today's com-
poser must be ready Lo express sub-
tle states of being, ambiguous at-
mospheres, complicated relation=
ships. £ i«
“""An old hand at genre juggling,
‘Ortolani has tackled in a single year
.a costume film, a comedy, cops 'n
robbers and a film about St. Fran-
cis (Zeffirelli's “'Brother Sun'").
Only a -close working relationship
with the director, he asserts, makes
such output possible. T
- Indeed,-most top Italo lensers
seeri to have their favorite com-
poser. Classic case is longtime
working relationship between
Fellini and Nino Rota. One source
reported that Fellini heard Rota’s
accordion theme for “Amarcord”
-and approved rest of score unseen.
If the future appears rosy to most
Italo film musicians, there are still
some major obstacles to overcome.
Biggest problem — one peculiar to
Italy — is relationship between
producer and composer. ?

o Music Costs’
i “In Italy," Nascimbene explains,

*the mwsical side of a film is not -

considered part of the production. It
is simply eliminated from the
budget. ~The producer -turns
everything over to the-publisher,
granting himm 1% of the film’s boxof-
fice gross in return for the publisher
assuming cost ol musicians,
musical arrangements, studio ren-
tal, copyists ete.”

Nascimbene said that in [act the
agreement is essentially between
the publisher and the composer.
*his is bad, because the publisher
is a businessman and often insen-
sitive to purely artistic con-
siderations.” The composer made it
understood skimping - is
widespread. 3 4 g

simbene has only

To combat "the Situation
Nascimbene and 200 of his fellow
film musicians three years ago
formed ANICOM (National Assn.
of.Italian Composers). Group has
no economic bones to pick, secks
only to wage a psychological cain
paign that will convince producers
to put-music back on the.same
plane as other elernents of filrm,

“What we want is the same ar-
tistic integrity that governs any
other part of a film — be it acting,
makeup, sets, whatever. Music is
such a small part of the' budget, it's
a shame to see it farmed out to a
middle man with such woeful
results.” o ’

X Royalties

~ In Italy, composers stand to gain
far more [rom eventual royalties on
sheet music and disk sales than
from original film fee. Base pay
from producers for complete score
may be as low as $5,000 depending
on the composer. Reverse is truc in
States, where composers are paid
three or four times as much jor
score but -get no theatre royallies
exceploutside the U.S. ™
_Plagiarism — a perennial in-
dustry problem — is not likely to
disappear in the view of the com-
posers interviewed by Variety. Ac-
cording to Morricone, simply steal-
ing someone's theme 1s minor coim-
pared to “deliberate and flagrant
use of another composer's eflects —
the. musical atmosphere he works
so hard to create.” <
_Ortolani allows that plagiarism
may even accur unintentionally.
Even someone seeking silence is
bombarded on all sides with music
from tiny_radios_and cassctle
players.."“It's possible for a theme
to enter your head and come out
later as something you judge whol-
ly original.” N - .

-

MORE ITALO-HISTORY! Again our good
friend Rich Landwehr subuils some
snazzy material that captures the
flavor of the Italian western era.
This page features a revealing look
at the men who gave us those mem-
orable scores. Rich also tossed in
a selection of odd ad mats dating
back to the early 70's ... see next
page. Rich promises Italo-snippiugs
for future editions.



colonna sonora originale

Film Music Review- IL MIO NOME E' SHANGHAI JOE A
by Gary W. Radovich

Music composed and conducted by Bruno Nicol

ai
Available on TAM yx-8018 (LP, Japan) and TAM YT-1055 (single, Japan)

This overlooked 1973 score by Bruno Nicolai represents something
of an oddity in the Italian western genre; a kung fu oater, sort of
an "Fast meets West'" concept (not unlike 1971's RED SUN). I had
expected Nicolai, who was no stranger to the genre, to score the
picture with a predominantly Oriental atmosphere. Much to my surprise
he uses a typically italo-western approach and underscores the Eastern
influences. Although Nicolai's abilities as a composer have long been
underrated (he has a keen gift for melody), the inevitable comparisons
to Ennio Morricone have consistently tarnished his reputation and
credibility (which is quite unfortunate). Although the score to IL
MIO NOME E' SHANGHAI JOE is a rousing one it does invite the same
old questions. There are thematic similarities and references tO
such Morricone scores as THE BIG GUNDOWN, GUNS FOR SAN SEBASTIAN znd
ONCE UPON A TIME IN THE WEST. Some of the suspenseé motif passages
cite A FISTFUL OF DOLLARS and FOR A FEW DOLLARS MORE. And ope theme
hints of John Barry's YOU ONLY LIVE TWICE.

This is not to say that Nicolai's score is a rehash of other composers'
material. In fact, much of his music is wholly original. But in his
orchestrations and musical arrangements we can hear the Morricone
influence. Of course, Nicolai was only one of many Italian film composers
to borrow (and in many instances to even expand and improve upon) the
Morricone sound. So Bruno Nicolai can hardly be faulted. This was the
kind of music very much in vogue during the Italian western's heyday

and it was what the producer's vanted.

The score is represented by a generous 14 tracks, 9 of which are
standouts (4 tracks are suspense motifs and 1 is an obligatory player
piano saloon composition). "Il Mio Nome" (translates as "My Name')

sets the tone for the score; a typical orchestration using electric
guitars, trumpet, chorus and percussion all set to a fastpaced and
melodic theme. Similar exciting selections performed in this

style are "Shanghai Joe" (which adds some Oriental flavor as well)

and the "Il Mio Nome" recap. Nicolai gives us a nice love theme entitled
"Richiami D'Amore" ("Calls of Love") performed by acoustic guitars

and given a Latin texture.

"La Partenza" ("The Departure") features interesting keyboards and
electric guitars in a melancholy theme while the strange percussion

and bell sounds in "Sfida" ("Challenge") will give the listener a

sense of deja vu. This track also makes good use of flute and keyhoards
to impart a feeling of sadness. One of the more interesting tracks

(and one which cites from ONCE UPON A TIME IN THE WEST) is "L'Allegro
Becchino" ("The Happy Gravedigger"). Though brief in length, the comic
arrangement with a player piano and intriguing aural effects makes its
presence felt.



"T1 Giuramento" ("The Oath") reminded me of John Barry's YOU ONLY
LIVE TWICE, especially in its woodwinds. Another brief cut, it
has an Oriental color. One of the most memorable compositions for
the film is "Remoto" ("Remote"), a lovely but all-too-brief theme
played by acoustic guitar and woodwinds.

The remainder of the score has 4 suspense motifs ("Nubi," "Caccis
All'Uomo," "Alternativa' and "Attimi") which offer little in the

way of melody but use effective, and sometimes noteworthy, orchestral
arrangements. "Saloon" is the required player piano saloon theme

and is adequate.

Readers will have to decide for themselves whether IL MIO NOME E°
SHANGHAI JOL is a truly classic genre filmscore. In my opinion if
is well worth seeking out. One only wishes that Bruno Nicolai was
more active today in filmscoring; his inactivity following the MOSES
flare-up with Morricone in 1974 dealt a serious blow to his fans

and to those who appreciate melodic and varied music for film. Tsvn't
it about time the 2 had a reconciliation ?
|
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Enyone recognize this scene frem A
DOLLARS MORE ? NoO??! It's for
ag

oomnmmmos...nswmmmacmnomsmcmn
appeared in the film!! Here's actress

Mara Krup seducing Clint. You might re-
member her portraying the hotel owner ...

Thanks go out again to Richard Landwehr
for pulling out this fascinating photo.
Wonder how much more boob was shown when
they filmed this scene ... !?
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Farl Hudson again appears in these pages with this quickie Ttalo-summary

of Today We Kill ... Tomorrow We Diel. Now available on video tape in the

United States'!

The classic motion picture, The Maenificent Seven (1960), was a very influential
film. While not an original work, it was based on Kurosawa's Seven Samurai. 7The
plot concerned a group of professional. gunmen coming together to defend a village
against seemingly impossible odds. This basic plot is borrowed, but reversed in
Today We Kill ... Tomorrow We Die!.

Original Italian title of Opgi A Me Domani A Te translates to Today It's
Me ... Tomorrow You! and was distributed stateside by Cinerama Releasing. Shot
in 1968, picture did not get to the U.S. until 1971 where Herman (I Was A Teen-

age Frankenstein) Cohen took "prosenter' credit. One of the strangest mysteries

of this film is the billing of star Brett Halsey as Montgomery Ford! Why on

earth would a familiar American actors name be changed in his homeland? Halsev
was billed as Montgomery Ford in at least one other production ... he even pays
homage to this pseudonym in his 1978 novel The Magnificent Strangers by having

a character named Monty Ford!
Today We Kill ... takes shape as an Indian enlists some gunmen to help him

capture an outlaw who has framed him for the murder of his own wife. What
follows is a somewhat less mannered film than most Ttalo-Westerns. It spotlights
more story than action thanks lo a strong screenplay by Italy's Horror Master,
Dario Argento, with director Tonino Cervi. Fine acting by Bud (Carlo Pedersoli)
Spencer, William Berger, Wayde Preston and Tatsuya Nakadai is punctuated by an
above average Francesco Lavagnino score. Cinematographer Sergio D'Offizi makes
excellent use of autumn colors as much action occurs in wooded area. A bizarre
contrast from the usual desert backgrounds. Running a tight 95 minutes, this
P.A.C. - Splendid production is certainly deserving of  resurrection given

the multiple outlets available today. Thank Prism Video for it's home release.

BELOW: Assorted advertising elements from the Today We Kill ... pressbook!
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The ballots have been cast and not one person likes this fanzine. Everyone who sent
back the WESTERNS ... ALL'ITALIANA! Survey sheet tucked in last issue all agree that this
"sine is garbage. So, we now shall discontinue publishing. On the other hand, I'n s0
damned nasty that this fanzine might go on forever ... just to spite you bumbs!

Gag-time is over. Timmy can put his toys away now and get on with the resulis. And
what a time we had tabulating them. Some of the voting was fierce, as you'll read in a
moment ... but knowing most of you, you've no doubt read it already and are reading this
last! Hey! Whats the big idea?

There were a variety of interesting comments, some helpful and others downright
kind. The general agreement is that everyone appears to enjoy this flimsy bathroom
reader and gripes were sparse. Thaunks for that! Here is how the votes went and honest
to Django, they are real. No bullshit.

FAVORITE ITALIAN WESTERN ACTOR
Clint Eastwood & Lee Van Cleef (Tie for # 1)

2) Franco Nero

3) Giuliano Gemma

FAVORITE ITALIAN WESTERN

1) For a Few Dollars More (Far & away the favorite on all ballots)
2) 'The Good, the Bad and the Ugly

3) Once Upon a time in the West

FAVORITE ITALIAN WESTERN FTIM SCORE

Ttalo-composer Ennio Morricone runs away with this catagory! Just look ... !
1) The Good, the Bad and the Ugly

2) For a Few Dollars More

2\ Mo Namn 46 Nahodu/The Rio Gimdown /A Fistfnl of Dollars

(a 3-wav TIE for third place!)



FAVORITE W.A.I. ARTICLE
No contest, Gary Radovich's continuing soundtrack review column recéeived the most recog-

nition.

FAVORITE W.A.I. WRTITER
After sending the Survey out, we decided this was an unfair question. Rather than say
who received the most votes, we'll simply point out that nearly every writer in the

history of the fanzine was mentioned. The fact that I voted for myself 92 times has no

bearing on any of this!!
LEAST FAVORITE ARTICLE

Everyone seems to want no more TEX articles!!! We get the message ...

Now the neat part. The commentary answers and all had wonderful suggestions ... ones we
hope to fulfill.

WHAT DO YOU LIKE MOST ABOUT W.A.I.?

'Sergio Leone western articles'... Bob Cirillo.

'"Provides info about films I haven't and am unlikely to ever see." ... Jeff Hall

"Deals with a film genre rarely discussed in most other film magazines.'' ... Lindsey Blardford
"It covers the comedy and violence of this unique genre.'" ... Pat Tierney

"Reading articles about Spaghetti westerns I haven't seen in a long time." ... Ken McCoy
"Music reviews are nice. More E. Morricone reviews!." ... Tetsuya Kitagawa

"Backgrounds and histories on the actors, such as Tony Anthony. The fanzine should
offer more video for sale. I was very happy to see the trailer tape offered." ... B. Melaw

"I like the articles & read them all. ILetters by readers are enjoyable, posters are great.
It's fun to read the promo materials to the films. Being a great film music buff I like
the fine reviews by Gary Radovich." ... Peter Kennedy

"To know that I'm not alone being crazy about these movies." ... Rene Hogguer

"Nice tougue-in-cheek, lighthearted attitude. The movies were fun and enjoyable enter-
tainment & so is your fanzine. I like the presshook ads -~ movie reviews - letters from
the readers section. ... Bob Eddy .

"Reading it.'" Keith Hall, Jr.

"Seeing the different movie ads reprinted & reading about the westerns I've not
seen yet."... Mark Sundown (Hi Mark! Great meeting you at the SPAGHETTI CINEMA offices!)

"A lot of info & details about what T have not seen yet and what has played in the theatres.
The photos provided by the collectors from around the world." ... Katsumi Honda

"The info and reviews on films and people that the mainstream publications never bother
with." ... Jerry Neeley (Hiya Jerry. Too bad all the crazies at Bills house that nisht
didn't live closer together!)

If you don't see your name listed, it's likely you did not answer the question. Now the
one we dare to print!

WHAT DO YOU LIKE LEAST ABOUT W.A.I.?

"Tt's too thin!" ... Blandford
"Can't think of any." ... Cirillo




"I like it all." ... Hall

"None'"' ... Tierney

“Spaghetti westerns made after 1970." ... McCoy

"oo few articles on Giuliano Gemma." ... Kitagawa

"None'" ... Mielenz

"No dislike at all. I find it hard to be negative about such a positive effort." ... Komedy
"Nothing, actually." ... Hogguer

"Some pictures or ad slicks are quite a few from the original - but I know you do the
best you can.'" ... Eddy

"Finishing it." ... Hall, Jr.
“Understandably ... the lack of color photos."”" ... Sundown

] really don't like the quality of the papers. The photos are not vivid. About 10 years
~ago, we made a magazine from our Western Club in Japan and one of them was about Ttalian
Westerns. The price then was two dollars for an issue. I really don't know how much it
costs to make one like that nmow but in my opinion, charge more for an issue and print them
on higher quality paper. I really appreciate the articles and their quality. They are
much better than ours were. Perhaps collectors will send you more phots and posters.

Then we'll have a very beautiful magazine about Italian Westerns with full color photos
and information.'" ... Honda

"Not a major complaint, but as much as T like music, I find it boring to "read' about.
Tnformation about soundtracks available is always useful but T don't care for reviews of
music." ... Neeley

Here is what you folks want to see in W.A.L. ...

ARTICLE SUGGESTTIONS

More career articles ... more photos ... Ttalian attitudes towards American films

depicting their country's history (i.e. SPARTACUS) ... Robert Woods profile ... Franco

Nero profile (see the premiere edition of W.A.I. and read Carlo Boldrighini's terrific
article!) ... Tony Anthony porfile ... Guy Madison profile (see W.A.I. Newsletter #1) w.n
George Hilton profile ... Giuliano Gemma profile ... a compilation list of theme soundtracks
where we can find obscure tracks ... Italian Western vocal song translations ... heroines

in the It. West. ... mid-sixties Spaghetti's ... Bud Spencer article ... Terence Hill
filmography ... book reviews of the dollar westerns ... film music composer articles

other than Morricone ... more on Lee Van Cleef, Eli Wallach and Leone ... Chas. Bronson
profile ... more cooking articles on how to prepare rattlesnake turds with panther piss --.
HEY ! WHO'S THE WISE GUY Ll

And finally ... your general commants about W.A.T. !

COMMENTS

ngerew off, you fat bag of bear balls. I hope your first-born dies of crib death!' ...
Rich Landwehxr
"Just keep up the good work. Thanks!" ... Blandford




"Keep up the good work. If you need some information on (actors) perhaps I can heip
... Cirillo

"Yery much enjoyed the A FISTFUL OF PREVIEWS video tape - a job well done. How d
uncarth all those treasures? (It is my personal collection of over ten ye
accumulating! - Tim Ferrante) The 'zine is better every time!" ... Tierney

s

"I understand you are very busy, but please take care of your health and make a more
wonderful W.A.I." ... Kitagawa

ars of

"Keep up the good work, but try to add more reviews on Tony Anthony, Joe Namath, Ale
Cord and start a transfer to VHS or Beta from 1l6mm trading corner. Can y about
BLINDMAN or some of the better Italian westerns. Not ones I as well as many others ave
not even heard of. Write about the good ones in more depth. There are many bad ore
lets write about the good.' ... Mielenz

"Continue the bi-monthly format, I think that works best. I look forward to every issue:
.+« Kennedy '

"Have people say themselves why they like It. Westerns so much." ... Hogguer. (Interesting!
anyone care to begin sending their reasons for liking these westerns? A reader fonm
perhaps? We can all it W.A.I. Anonymous! "Hi, my name is Tim and I like Spaghett:
Westerns. It's a disease, I know - but it started so viciously ... ." Well?)

"Just hoPe you guys don't run out of material for a long time - continue to do the =St i
can & I'll enjoy the 'zine very much. Many thanks for helping to continue the enjoyment
of a great movie genre.'" ... Eddy )

"I enjoy all the research material you guys have dug up about my favorite subject. Fhee
up the good work." ... Sundown

"The only constructive criticism I can make is that I would like to see thicker issues.”

... Neeley (Hey who do you think we are? Bill Connolly??!)

"I said screw-off, you clump of cow dung!!" ... Landwehr.

There you have it my friends. We certainly appreciate everyone who took the time to

fill in the questionaire and we'll do whatever we can to oblige your requests. Some will
be tough ... but hell, we're tough guys. Well, Tom can be a little wimpy at times .

and I cry when I don't get rainbow sprinkles on my ice cream cone ... Besides all that,

this concludes our Survey Results. Thanks for speaking out!

X @},ﬁ;" LFFT: Staunch WESTERNS ... ALL'ITA1TANA!

TERNE § | supporter, Michael Lang (on right) meets
W.A.I. publisher Tim Ferrante at an in-
vitational screening of the new horvor hit,
RAIDERS OF THE LIVING DEAD. Michael has
been a long-time reader of this prestigious
publication and worked on RAIDERS in the
tedious post-production work. Credit goes to
sharpie Kim Hill for the initial mecting of
reader and publisher.

Michael lLang ..ace Italo-fanatic!
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cleeve Lo the Calvin J. Padget-directed, WANTED.
d this Giuliano Gemma - Teresa Gimpera starrer releasad
Thanks to Richard Landwehr for loaning this nifty sleew

to the WESTERNS ... ALL'ITALIANA! team.

ABOVE: The scarce 45rpm picture
Giamni Ferrio score
way back in 1967.

NEXT ISSUE!  Gary Radovich is back again with another sensational film music review
and Fric Mache reviews an ultra obscurity, DO NOT TOUCH THE WHITE WOMAN!

o Dale Pierce's early W.A.I. article,

betore

XY ‘L u \,. We'll no doubt have an installment t

%7\ BULLFIGHTS TN THE EUROPEAN WESTERN and we'll even say our prayers

; '8 Y pray
\going to bed. Of course, none of the above may never happen ... taill

‘we bid you $9.00 .. T mean ... ADIOS!

r

then



