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owingin’ Doors...

A mighty welcome to our Summer edition of WESTFRNS
sure have a knockout issue this Lime.
release, but more on that in a tid.

. ALL'T'TALIANA! and  we

Pig news o'course is the video cassette
Highlights hereabouts includes a snappy

review of Intermezzo's newer releases, 3 Westerns by Sergio Corbucci [eaturing

the music of Finio Morricone.
up this required motion picture soundtrack album.

Resident I“ilm Music Fditor Gary Radovich sums
Keith Hall, Jr. has submit e

yet another character examination thal cxceeds the writing requirements of W.A.[.!

You guys will love that one
by Keith.

.. and be sure nol to skip the brief "Missing Scenes'
SPAGHETTL CINEMA topper, William Connolly wraps up the Pecos f[ilm
series (all two of 'em!) with his revealing article on Pecos Cleans Up.

Some

nifty review reprints of Italo~grandaddy A Fistful of Dollars shed light on what

the crities of the day thought of this penre bombshell.

Tom Betts reports on

the rampant Spaghetti Western televising going on in Los Angeles and our highly
successful Buried Pasta columu, (this time by Sherman Q. Kennis), rounds out
this "moneys-worth' periodical! Golly, what uext? Glad you asked ...

I can say with tremendous conviction that the flyer enclosed in this issue

featuring information on

WESTERNS ... ALL'ITALIANA'S video cassette release is

deserving of the attention you'd give the President if he were telling us about

the nuclear weapons Russia just launched towards America!

I mean this, gang.

If you NEVER buy another thing through these pages, this is the one item you

will NOT want to be without!!

Our EXCLUSIVE VIDEO CASSETTE RELEASE; A FISTFIUL

OI' PREVIEWS is so magnificent, so action-packed and so damned great that T will
quote one of our readers, Robert Baln, who was chosen to be one of the first

fans to ''test screen'" this tape!

Robert Bahn says, about A FISTFUL OF PREVIEWS: (no bullshit - a real quote!)
"I would have bought it sight unseen, bLut after seeing it, I can hardly wait

until I receive my own copy.

urge each of

ou to purchase a copy. You will not be
disappointed h

Need more be said?! PLFASE LOOK OVER THE ENCLOSED FLYIR

AND ORDER TODAY'!

To the right is an obituary for Dean Reed, star of ADICS
SABATA among other Italoaters. Sorry to see this talen:
pass away. This obit appeared June 18th. And below is
a comic strip that appeared in newspapers nationwide on
June 4th. Thought those who missed it would find it as
looney as the rest of us!

WINNER OF THE FREE A FISTFUL OF' PREVIEWS VIDEO TAPE 1S:

Peter Kennedy of South Yarmouth, MA. Congratulations

£0 Lo Peter and his free tape is being enjoyed as we
speak. Watch for our next giveaway scam ... er ... con-
test (!) in future ieecnng!

Till the next
go-round,

AD10S! /
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It was great seeing trailers for all these
westerns. My favorites (are) the Leone films, but all were so good.

I would

DEAN REED

MOSCOW (UPI) — American-born
pop and folk singer Dean Reed, 47,
who achieved fame and fortune in the
Soviet Union as the sclf-styled
"Frank Sinatra of Russia,” died
Yesterday in East Germany, the offi-
cial Tass news agency said.

'I‘:ts_s said Reed, an East bloc musiec
star virtually unknown in his native
country, died “tragically in an acci-
dent.”

l}e was so popular in the Soviet
Urion that his concerts were puaran-
temlsenoum.andthusneveruuhhcw
announced. Even among Communist
Party officials, tickets to Dean Reed
corcerts were hard to come by and-

s_cnlpers charged eager customers 10
times face value.
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Rare ad-mat for KEOMA THE AVENGER

submitted by reader Franz Bernhard

of Austria. This movie starred

fFranco Nero, voody strode and

william Berger and was directed
castellari (Enzo Girolami) .
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colonna sonora originale

by Gary Lo Radovieeh

Soundlirack reviews T q v 4 ‘
Ponnd Urac K ey e s BY SERGTO CORBUCET CCONPANTROIE, Skt

AMOL o DOrNG s P s E o RENOLUTToON Tl
HEE LB NS

v
Mus o composed and conducted by FEnnio Morrrcone

avarlable on LI Intermezzo PMGH 009 (SUerteo)

This, the latest release Trom ll:lly':. Intoermezzo babel, i possibly
the wost cagerly awaitoed Morricone digse (reissuces aside) sonce OMCE
UPON A TIME EN AMERLCA, since it culls cexcerpts vom three underrecorded
vostern [ilmscores on ouwe album. While nol @ pel fect representatton ol
these scores, owing Lo dittficulttics in Mo icone's editing choroes,
(hig WP is w gup Lo |isten b Ome 1972 scavw, WHAT A [ DOING TN THE
MIDDLE OF A REVOLUTION 7, has never been previously recorded inoany
formal whatsoeever, while 1967 = THE HELLBENDERS has had but one
Lrack available on the Movricone wvestoern compilations 1 WESTERN, YOLUMIE
YOLRCA N 0GR aad TITE AL AR WRESTERN (e eA ML 1S4, Y P haoy set .
But it is the Maestio's 1970 score Lo COMPANEROS which oftervs he
bippest sutprise; just theee short scelections ave presented, 1ne luding

two ol which were previously roeleasoed.

fn lact, Intermesso had plannced to polease the comploete COMPANEROS
score (suflticient for perhaps one complete album side) but was sude-
tracked by Morriconce, who steadfastly retusced to permit the record
laboel Lo release anything besides the three tracks on this LU Saince
these three selections vun just o over seven minutes in length the
original intentions Lo celense the complete COMPANEROS backed with
an expanded WIAT AN [ DOING PN THE MEDDLE OF A REVOLUTITON 7 wer e
drastically altered. Instead, Intermezzo added THE NELLBENDERS vo
the programue and presented this older western scove on side 2
malking me wonder (as always) whalt tLhe Maestro deleted from thesc
2

scores when editing the mastes Ltapes

ln any event, cven these "edited down' scove cxcerpls are a
blessing to collectors Lecause Lhe alternative (no release at all)
would have certainly been @ disaster and caused a great deal ol ill
will. So we can be somewhal satisfied by thesc Servgio Corbucci film=
ceores and lntermezzo merils a lot of eredit for taking this initiative
and remaining calm throughout the turbulence.

COMPANEROS starts olf with the casypoing "1 pinguino” theme, which
was the B side of the earlicer 45 vrpm releases in ltaly, France and
Cormany. This pnicely arranged compousition Features whistling, bhanjo
and harmonica. No doubt this track will be new Lo many [istene: s.

Wi messicana” is new lor 41l listeners and is a lovely picce, high-
lighted with superb harmonica which supgests a real "Old West'" tlavor.
The well konown and rousing "Vamos a wmala 1" theme completes this
all-too-brie { represcntal ion ol COMPANEROS.

Side 1 is rounded oul witlh Llwo nice excoerpts (rom WUHAT AM | DOING
[HCTHE MIDDLE OF A REVOLUTTON 2 and vhese coledtions, Loy many o,
arce the highliphts ol s ot bum. Both teacks, Chaunktully, are tengthy
and should satisfy all listenets. Pehe cClentriamo noi P has o lovely




melody and o typical "happy go Tucky " Morricone romic westernoariange:
ment, featuring whist bing and male chorus. This variced Fheme  sonndes
almost like one of the Macstro's compositions {or o comedy film and
could casily be inscrted in a score such ans ANCHE SFE VOLESSI LAVORARE,
CHE FACCTO 7 The second track Trom this (ilm is "Rivoluzione 4 Sl W
il is also an excellent cut, perhaps just i notech helow the preceding
one. Whistling is heard throughout this casypoing sclection, Prior 1o
reviewing this album I listened to a cassellboe recording ol the ol ipinal
ltalian aural soundtrack to this Film Lo sece what other music Morricone

supplied for dirccton Corbucci. Aside from some operalic sourcc nsic
both tracks presented on the [ntermezzo L supply all the or iginal
Lhematic malerial., What is missing arce al least three variations on

the two main themes (there are two other m ranpement s oof vhe "

c'onlriamo noi 2" theme in the tilm.o.. one using puitar, Clute aond
comic voice and the other using piano and comic voice in a lTasten

Ltempo; there is also a vorsion of the "Rivoluzione 29" theme sans
whistling and using a dominating harmonica inatead). In the [ilm

itselt, the “wivoluzione'" theme is Lhe one heard most olten.

The flip side of the album presents len Lrncks from THE HELLBENDERS,
a westoern {iluscore wrilten during Morricone's best rememberced por iad
(or this genre. While working very woell within the context of the

(ilm, Morriconc's scorec for THE HELLBENDERS does not (it the unsnn l
mold for his western [ilm music. There is quite a bit ol suspense
and action music throughout, much ol it jarrving and nonme lodic. Aside

from the tragically beautiful and poignant main title (here represeunted
in [ive of the ten sclections) 1he balance of the score is somcewhal
difficult Lo appreciate on the init inl heaving. "Un monumento' s

the only previously released composition (rom THE HELLBENDERS and
[eatlurcs the best aspects ol the main theme and its arrangement s.
Chorus plays a prominent parld in the track, as does the trumpet . bt
the percussion sccbion of the orchestra sceems Lo dominate the scoe

on the whole, capecially in the pxtlensive suspense motilbs ("Minaccio
samente lontano’™ being a prime cxample, with the muted brass blending
in with the percussion sounds). | suspect that many collectors will

be disappointed with THE HELLBENDERS the first time avound. Bur
would urge rvrepeated listenings Lo fully appreciate the [ine atmosphere
created by Morrvicone and to enjoy the beaat iful variations on the

Y H o FLTCE OV VIt Ry AN R Ay ” [ ' .
(R Wl Jian,y Wou i haave

proimany {hemt. 1 is nighiy Gudikeily ihat
been released by a large record company and its inclusion by Tntermezzo
|

here further catalogues the compleice film work
vinyl. This is an important releacse and this L
!

ol nnio Morricone on
has been oladlv
feceived. Glve it your suppoul




And Frank ?

by Keith Hall, Jr.

Much was mnde by the critics
when, at sge gixty-tour, denry
Fondna played his first villsain in
ONCE UFON A 14Xy LN THE 6 Dhrd
(These critics must not have seern
PORT APACHE or WIRECREEK.) it was
Fonda's presence and pericrmance,
along with the film's portentousness,

that goaded some critics to give

credit to the 'talian acstern genre.

A ¢

As true as it is thet Frank represents the bad guy of the [1lm,

.

iL is hard to consider him the villain. He certainly commits crucl
acts: but he is actund iy # pitiable man, someonc struggling desperately
to survive, and who fails in his attempt.

Jhile Harmonica and Cheyenne sare cnlled only nicknumes that have
been stuck to them, Frank is the only one of the three main characters
thatl owns a real nNnome... and just one at thet. Nobody says irank who?

lkverybody Knows who he is. All one of his gang has to do is mention

his name, and it becomed necessary to kill the last McBaln.

And wheress Harmonica
and Cheyenne arrive out of
nowhere by themselves, Frank
is preceded by an entoursage,
one that makes way for him.
He is obviously someone
special.

Special but doomed. Tk
Morton, Frank doesn't have
much time. Morton is dying
because his body is giving
out. Frank is dying because
his environment is evaporal
Soon there won't be n place

IOk L B A\ i for him and his kind. and
8 o omde s G & mvn " anme @ ) Su G8 §

ironically, VFrank is speedi

up his demise by sssisting




Yoprtont's railrond Lo move aheod, o deve lopment which will shrink ‘ronk s

environment further.
Frank realizes Lhis nnd wonts Lo survive by chunging. He knowo he

cannot. eonblinue his litestyle in Lhe new sest, 5O he decides to

the man of the future, Morton.

imitnte

i e con be like dorton he will Live on.
But such change is impossible. "L teel sorry for you," rlorton tells
Frank. "You cnn never be like mel"

Yeank doesn't want to believe Lhis, but it is true. tecople such a8

Morton are a different breed. They know Lhat in » civilized xent ontlawa

like Frank sre fading and interchasngeable. when W'pank becomes o piroblem

to Morton, he simply hires away Frank's own men to kill him. 1t is only

Harmonicn's intervention whicn prevents this.
Frank msy be on his wny out, but he is still very cautiousa. Wwhen
Harmonica makes an appointment with him, Frank aends three of his gang

(Adreased as Cheyennc's men) inslend to meet the stranger. When Jill

turns up, Frank sends two obher men to (iniash her off. "You used to

handle some things personally," Morton chides him. When Morton opens

his drawer to gebt some money (Morton's modern weapon), Frank is sure

it has to be a gun (Frank'as outdated wenpon). Bven when Harmonica is
putting on his holster for the tinal showdown, Frank keeps his hand
near his gun in case of a btrick.

And Frank hss every
reason to be suspicious.
Every person "close" to
Frank turns on him or lets
him down. wobbles leads
Harmonics to him. MHorton
decides to have him
killed. The men sent to
shoot Harmonics and Jill
fnil. His own gang is
bought off. Jill makes
love to him solely to
anve her life. She simply
washes hia asmell off as
soon as she is ssfe. LEven
the man who saved hisg lLite,

Haymonicn, only did it no e could hnve the honor of killing Fronk




himael . ifrenk ' s woprld honn o anlvnnay chrunke downe Lo nobloirngr.

Neturally he hooes Lo oprevent thin, bubl b ia in vein. pe vombizes
Lhnt he could become A bus inesaman by mareying didi, bub auickly soamit:
he just isn'l cul out Por ib. e con'b o Lruly settle down.

"jo you've rfound oul you'ire not n bugineasman nfter oll," Harmonier
finnlly states. "Just n mon, " Irank replies.

But it is man's talent to change, to evolve. Frank seecks LO cvolve
and could possibly succeed, except that Harmonien prevents it «al cvery
turn. darmonics eventunlly shools him, but he begins killing Franle long
before when he stops him from changing into a more civi lized man.
Harmonicn further and further eliminates Prank 's poasnibilitiea vnti
death is the only natural next step. Morton, KFrank, sdarmonica, and
Cheyenne sre all Lliving dead men. The order in which their hearts stop

beating is of Little actusl imporisnce.

After their deaths, the bodies of
the other leone bad guys Aare ugual Ly
<hown in contempt. Ramon is hunched
over a well. Indio is tossed onlto a
pile of cornses. Angel Eyes and all
his belongings are shot into a grave.
rut Frank's body falls out of frame,
and we never see it again, unlike
Cheyenne's, which ia draped across
a horse like a slab of ment. Ferank

is now literally out of the picture,

below our vision. ile wented to raise
himself up, but both couldn't, and

wasn't allowed Lo

MNo'te W‘?’ Stenes
Keith Hall, Jr.
Tl GOOoD, THi BAD, nﬁg;gggﬂgg;g
while Tuco 18 marching him through the desert, Blondie finally
collspses 1n exhauastion. He knows that this is the end for him. Tuco
throws a bottle at him which rolla into his head. seeing Tuco's boot
beaide his head, Blondie renlizes that this is his last chance nat
getting the drop on Tuco before dying. He makes a grab for the boots,
only to find they are empty. Blondie i3 wearily astonished FO spy
Tuco sitting with his feet in n tub of water. Knowing that it ia the
end, BRlondie sinks back into helplessness. Tuco is about to shoot him

when he hears the coach in the distance.
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01 BAATOLIA & WS BORTY {ONGA CL IO CARTEAL | JASTN ROBARES | §

il VAL
R34 DI STREI0 [0 RARRETLITRTTITI CHARILS BRONSUN PAND SIBMY(3
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PECOS CLEANS UP

By willimm Connol (I

(this ia n secauel Lo 5 Nast 1o 1 ec0s, which | peviaward i asb.is =)

ending a mule, three Fexicana musicinns Cross the land playing theinr
instruments. (UnCortunately, they nre completely out-of-gync with the movie
soundtrack.) The three are baco on guitar, Pepe on trumpet, and Pinto (Umi
Ramo played Morton the undertaker in MY NAME 15 PECOS, and 18 almost
unrecognizable here with a black wig, darkened skin, and a huge ear rTing.)
on violin. After arpuing over how long ngo 1L wns that they last ate, the
three hear pgunflire and duck behind cover to watceh L Supremo's henchmen
destroy a ranch. The villaninsg leave, not having found what they saught,

and the three musicians po down to the battle scene looking for food. They

come upon s man who is still nlive, but lepe deciden thnt he would be belter

of dend. Just before he is Lo be put out of his misery, the dying man says
the mapgic word, "Gold." ALl enrs, the trio bepgs the man to give up his
secret before he dies. The man tells of a map hidden in the pigeon coup,

the very map bl cupremo's men ailed to rind. Checking out this map, the

trio sces that it shows Lhe location of sontezuma's treasure. Unfortunately,

the treasure ia in the DBarrancos Mountaing, where Lkl Supremo is, and "EI
Supremo is death" notes repe.

£l Supremo (lkrno Criss) considers himself to be the last descendant

of Montezuma, and so figures the treasure
is rightfully his. Headouartered in an
ancient Aztec temple buried into the side
of the mountain, the villain plans to use
the treasure to finance a revolution in
order to save Mexico from the sorry state
that it is in, =2and make himself the
gupreme ruler. Toward this end, this
ambitious man has aggembled a small army
of outlaws and adventurers, including
Drago (Pedro sanchez of SABATA), who 1is

only interested in petting «a cut of the

trensure and then deserting.
vwhile trying to figure out a way to get at the hidden gold, the trio
performs at a cantine. Into this cantina comes three unruly gringos, who
throw beer into the bartender's I'nce, complain about "thnt stupid Mexican
music" and try to see i the musicians can dance to gunfire. “itnessing

this, o Ltall, dark fellow stonds up and asks the pPmericanos how they like



vexico. <hen bhey say they hate it, Lne Fellow deaws his gun and shioola
them dend. (Cnee apain tecos proves Lo be sensitive to how zhite jfmerics

treats his countrymen.) Aber Lhis display, the trio (igure that they

nave Cound Lhe partner Lhiey neod to Lake on inlocapremo. bt Mival |:u. Lol
tellow, tecos (Robert woody), in intripued by Lthe promise of werllh, but
nsks whal's the catch. The trio menbion that the villnin is after the
treasure too, and tecos comments, "1 Lhe bevil came Lo Mexico, sand he
wanted n partner, kL Supremna would be his first choice." knowing thnb the
adventure may be dangerous convinces our hero to throw in with the trio,
and they set ofl.

FECOS CTEANS UP has 1ittle in common with MY NAME 1S PECOS even
though the anme creative personne L mnde it. Considering, how thorough our
hero was in settling his revenge in the firat tilm, it's obvious that
new story material was needed, but it 1is supriaing to see this angry-
young*Mexicnn in a witty comic~book-like adventure. With an underground
Aztec temple, lost ancient treasure, and a whip wirlding villain who wants
to tanke over the country, FLRCOS CLBANS Ub has more in common with an old
70ORRO serisl than with a F1STFUL OF DOLLARS or AY NAME 1S PECOS. ilowever,
like in the other ITtalian filmg, our hero's aspirations and methods are
not particularly honorab lLe.

1 pot & chance to see this [1lLn when
Channel 52 in [.A. showed it. Untortunately,
this is a Spanish-language atation, ns Tom
mentioned in his article, and 80 i wasn't
able to understand the dialog. This is a
peculiar situation since the print they

showed ig from 7TV, a U.5. Leleviaion

releasing company thet handled all of the
Ttalian westerns thet came out on Unicorn Home Video. 71V buys the knglish-

langusge versions from Ttaly, and then dubs their own Spanish version here

for the local ratino audience. Unfortunateiy, none of the knglish language
stations seem interested in these ftnlian sesberns, so the only wsy to see

them right now ia on the spanisah channels. lopefully, Unicorn will pick up

PRO03 CLiBANS UP for bnglish-—language video release.
In the meantime, let me report that Maurizio lucidi's direction of

the action scenes is only okay, ond Lthot composer lallo Gori's mnin theme

sounds very much iike # varintion on fnnio Morricone's PioTRUL 0F DOLEARS

theme. (I'hat's the wiistful" theme, not the title theme {'rom FlRWVU’.)



Hobert Joods tooks ni impressive an he vdid in bthe irst 'y Im, nnd

wonder il" Lhat nasby scar ol e riprhl clieek fan't rent. (I he pol

in san nccident and wes genrred, maybe thnt's Lhe renson he was replaced

in the HMACGHRNGORA ' lms . )

oS CUEANG Ul

Producer: Franco Pa Jlombi nand uabricle Gilvestrd

Divector: Mamurizio .uc iedi

Photopgraphy: ranco villa

Sound IFngineer: 0scar he frceangelis

Sereenplay: fAdriano Bolzoni, Augusto ¢aminito, Fernando D1 !eo
Film Editor: Renzo “ucidil

Music: Tallo Gori

UFA~INTERNATIONA: FIHS (technicolor - techniscope) 87 minutes

caast:

Robert Woods Pacos
jsrno Crisna iv1 Supremo
luciana Gilli inlisn
'edro Sanchez Lirago
Uni Ramo tinto

with: Bripitte winter, simon Lefitte, I'red Coplan, I'iero Vida

|



Danger bus o like a
tphie black plove!

A FiSTEUL

Death and Consequences

GG IVE ME an actor with one good
¥ expression aud 11 be happy,”
F director Ceorge Stevens said
some time ago. The star of A Fistful of
Dollars, Clint Eastwood, has that one

. pood expression—a mean sort of squint--

“and he is making another director, Sergio
Leone, very happy indeed.

The facts about this Western blood-
buth, in which Eastwood pretty much

- wipes oul a whole town with his deadly

accurate six-shooter, are curious, It is,
first of all, an Italian flm, dirccwed by an
Italian, and flmed in Span with an
Awmerican, [talian, German, and Spanish
cast. The .:st cwicus fact about the
title credits is that ao screcnwriter is
listed. “vas tha thn improvised by ac
tors and directors as it procecded? Not
at all; it was simply lifted Lodily from
Kurosawz™s lapanese samurai Weslem,
Yojimbo, travsferred to a hexican bor-
der town, and guns were substituted for
Kknives. Tt seems that this fact iad already
l'("'" fL'llLlfL("l ”llllll l‘) l)[‘ll"l\‘ 1)('{"]1(‘
United Artists picked the film ap for
American disteibution, and cedtain un-
derstandlings were reached with cettain
injured parties.

“The filim alo arrives here withy a rec-
ord of phenomenal Europevn success.
Eastwood has evidently engendered
something of an Italian cult and cnly

Gean Commery, as Bond, has been able to
surpass hitne at the box office, There me
Lwao pq_\\il.h- asswmplions W be made
about A Fistful of Dollars: 1) it was
made with utter eynicism, and 2) that
Leones has analyzed the Western film
form with its attendant myths nnd has
come up with a stripped-down version.
I'tn inclined toward the second assumyp-
tion, il only because of the fetishistic
focus on guns, boots, spurs, and the like
at dimactic moments. And Leone could
hardly have known that he was waking
4 block-buster,

L oFL

Asan Yopmbo, astranger comes into o
feuding tosvn plays one side ofF against
the other, and, Laving seen to 1t that all
the feaders aie dispatched, rides olf as a
lonely  dispeiser of  primitive justice.
While the picture Tacks the subtler char-
acterizations ol its prototvpes it does
have (ully as muacl gore, and instead of
subtitles it has English dubbing, East-
wood, as the stranger, makes full use of
Lis one expression, dangles a checoot

fiom the corner of his mouth, and, with
two sequels alicady oo the way, is obvi-
onsly going to replace the aging John
Wayne., {tis obvious, too, that the Amer-
ican Western is not dead; it has merely
goue to Italy. Sergio Leone mect Joln
FFord.

SATURDAY REVIEW
Hollis Alpert 2/18/67

A FISiFUL OF noLLARS
(hied Actiats)
What we P

CHohis po i G e ey hological

ve here s e Aleetion of

Weslern. There’s the burnt-out town
somcwhere in the Southwestern part of
thoe 118, looking just hke the kind of
place a man might get hunself dry-
gulched i, There's the strong, silent
“NMao with No Name” (Clint Eastwood)
who rides into town with chips on both
shouciders. And there are the two gangs
of booted thugs who control the town
between them. Although they autnum-
Ler our hero nbout 20 to vne, they are
no iaten for his brand of applied psy-
chalogy. Nefore he rides off nto the
sunset, e has them shooting at cach
other. Ta beiween these two points is
antdwichied what seems to be ali the
shooting, bu-liwhacking, and arson foot-
ape left on the cutting reoam foor by
more discriminating directors of better
\Westerns.

Mareaver, the ressons behind all the
hland sod thunder are never made clear.
Aavbe that's becanse A Fistful of Dol
farsis o Speaaish Ttalian-German remake
of Yojimbo, a gory Japanese film spaol
ahout Awserican frontier days. What-
et e tivated Yogimbe seems to have
gotren tostin the Furopesn fanslation.
A Jot of the dodoe gets lest, oo, when
the dulbing of (e actors” vofees (ails to

merteh o Bp ooy cimants,

SENLOK SCHOPASTLC
Mapgaret Ronan 3/17/67

(1%

IN HIS OWN WAY HE
IS, PERHAPS, THE

8 MOST DANCEROUS

g MAN WHO I'VER

LIVED! g

A FiSTEUL
o DOLLARS

. MARIANN KUGH

Hele sned thevugh
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By BOSLEY CROWTHER
(‘1)\\'[10\' camp of an order

4 that no one has dared in
\mercan tilms
svary Cooper
(Which s prototvpealy s
Hung on the o with
shamieless eandor in the Eu-
ropean-made, English dubbed,
Mexican-localized Western
A Fistful of Dollavs.” which
opened in some 75 theaters
m this area yesterday.

Just about every Western
cliché that went with the old
formula of the cool and mys-
terious gunslinger who blows
Into an evil frontier *own and
takes on the wicled, greedy
varmints, kmocking them off
one by one, is jn this eqregi-
onsly synthetic but CNgross-
ngly morbid, violent flim, put
topether as an tahan-Ger-
man-Spanish co-production
and <hot for the most part in
“pain.

There's  this  fellow  who
comes out of nowhere, laconic
and  steely-eyed, looking for
b ness as a ikiller and fan-
Lieally swift en the draw
‘There are these fanclies, the
Raxters and the Rojos. kod
noan ineffectual feud wver
who will control the smup-
#ling business that centers In
this  Mexican town. There's
The timid cantina provrictor,
fhe catfin-maker wating for
chents - everything cxcept

the customary moral tedemp-
dannands the nanehty woman
~ilh the heart of gold.

L]

It is notable that the lanky
yringo who rides inte San
viguel and virtually depopu-
ales the area before he rides
wmt again s In no de-
roted Lo justice or aiding the
mod against the bad. He is
n icy and cvnlcal gunman
Chose anlv interest iy what <
1 at tar him

Swiflly, he scan the situa-
ion. “There's money to
nade In a place like this,” he
aforms the cantina proprie-
or, and therewith <ets about
waking it

Iis first plece of business
3 ta pun down four Baxtees,
ust to show that he runa
n e(ficient operation and
tue  the Rojos iInto hiring
1. But the span of his se-
rel activities soon includes
oth sides, playlng them one
inst the other and collect-
fees and bounties from
Finally. atter e A%
wehed off 0 communiry hai-
Stnst and destroved can st

i~ craplover o he caoually
fus ot of town

Cleoarly, the e ooy

petie S whieh o ne oy
phenomenal auee o i
and other parls o Foarno
this cool-cat bandit v, o
plaved by  Clint x
an American cowhav
who used to do the rovs ot
rowdy in the "Rawhid=" vor
1es on TV \Vearing a Mex
an poncha, gnawine aoctgb
of chetont and  peerns -
tently from under a <banh
LR LA U111 L B SR PN
he is smply another fabraen
tion of a  personalt hatt
cowboy  and  half  pgangster
going through the ritualistie
postures  and  exercises  of
each.
s distinction 1« that  he
succerds  in heing  ruthile
withont seeming eruel, fasei-
nating without being realist
e is a morbid, amusngr,
campy fraud,

The other distinction of the
picture is that it is full of
spectacnlar violences, Sergiv
Leone, wno directed from a
seript which we under<tand
iS a rewrite of the script of
‘YoJimbo,” a Japanese sa<
mural picture made by Akiva

Kurosawa with Toshiro MI-
fune, has crowded It with such
juicy splashex as a big fal
fellow being squashed hy a
rolling barrel, a whole squad
o soldlers belng massacred,
wmd punctured men spilting
gore,

Ultimately, the rcool, non-
hero is bexaten to a oloody,
swollen pulp, from which he
miraculously recovers to ro
forth and kill his tormentore.

Filmed in hard. somber enl-
or and paced to a mus
icore that betrays trick
themes that sound de: :
(remember “Ghost Riders in
the Sky”?). “A Fistful of
Dollars™ is a Western that its
angulne distributors sumgest
mnay be loosing a new pen-
€10 on  us--a  pew  Jamas
3ond. God forbid!

NEW YORK TIMES
Bosley Crowther
February 7,1967

Actor Eastvood, the yorae
television's Rawiice, s
paid by the word.
talks at all. Dorsn't shave, either. Just
drawls orders. Somesi
drawl back. Tus; a3 toysely. Tro
is, after they stop talking,  heir
keep moving. That's ba

is dubbed. Like the willa
in Spain. Pity it wasu® “wied thare.

Daring to Be Different

A Fistful of Dollors. Once in 2 great
while a western comes along that breaks
new ground and becomes a classic of
the penre. Stagecoach was one. So was
Migh Noon. This year A Fistful of
Dollars is the feature that dares (o be
diflerent. It may well be the first west-
ern since The Great Train Robbery
without a subplot. A man (Clint Fast-
wood) rides into town on a mule, kills
a whole bunch of bad guys, kills some
more bad guys, and then as a change of
pace, kills some more bad guys. Then he

EASTWOOD IN “FISTFUL”
Nof by the word.

rides out of town. Music up. Fade out.

Made overseas by an Italian direc-
tor (Sergio Leone), based loosely c©n
the Japanese film Yojimbo, and fea-
turing a multilingual cast, Fistful shovld

‘have been a loser from the word avanti,

Instead it has become the fasiest draw
in Italy, outgrossing My Fair Lady and
Mary Poppins. So far, it has made some
$7,000,000 in Europe and spavrned two
equally hot sequels, The Gocd, the

Bad, and the Ugly and For a Few Dol-
lars More——whirh earned Eastwood n

few dollars more, jumping nis salary
from $15,000 per picture 20 %270,300.

Whatever his firancjal arrangesnents,
2 5lar of
“tainly oy
e Fistful bie furdly

biies the bad

usz i pinlar:
i was shag

TIME MAGAZINE
February 14,1967
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Hecnuse of the lorge Mexican population in 108 Angeles, we hinve
aeveral Spanish speaking radio and 'V stntions in the aren. This hnd
little impact on me until one nipht nround 1 a.n. i was (Clipping the
'V dial in hopes ot tinding something worth staying up for when my
eyes caught a glimpse of # western on channel %4 » sexican station.
Although the film was in spanish i wetched it for s while and thought
sure it was of l[talian or Spanish origin and not Mexican us most of
Lthe time they nre. | recopnized atichord tarrison and Fernando fnncho
and started to look st my research moterinl to find the name of this
£ilm. It was RANCHEROS or SPAGECOACH OF THE CONDEMNED. Since that
night I've found a few more Spaghettl Westerns turn up; THE VENGEANCE
OF PANCHO VILIA, THYE SLCRET OF HINGO and MANOS TORPES.

Ihen in late November of 1985 a new Mexicen station came on the
pir, channel 52. That first week GUN3 FOR SAN sEBASTIAN appesred and
although 1 had seen the film in English, i watched it for the fun of
it. Not only was the print much better but an sdditional 20 minutes
of film wes shown that had been edited from the knglish versiorn.

“ince then hardly & week poes by a spaghetti western doesn't sppear.

The films are released under Lhe “1V International label and are the
English version releases which nre dubbed into Spanish. Therefore

all the vocals on the soundtrack are in knglish. I now present »

list of the films 1 have seen or heve been shown on KVEA Channel 52.
PANCHO VIITA (Telly 3avales, Clint walker), DJANGO (Franco Nero) ,

PHE PRICE OF POWER (Giuliano Gemma, Van Johnson), THE BOUNTY KI!ITHER
(Tomes Milisn, Richard Wyler), £ TOWN CALLED BASTARD (Telly Savales,
Robert Shaw), SARTANA DOES NOT FORGIVE (George Martin, Gilbert Roland),
SARTANA'TS HERE, TRAD= YOUR PLSTOI FOR A COFFIN (George Hilton, Charles
southwood), STRANGER AT PARSO ByAVO (Anthony steften), A PISTO', FOR RINGO
(Giulisno Gemms), PHE HELBENDERS (Joseph Cotten, Julian Mateos),

THl MERCENARY (lFranco Nero, Tony Mussnte), RUN MAN RUN (Tomag Milian,
Jonald O'Brien), Py1Ck A JUDAS (Klaus Kinski, Antonio Sabata), AND GOD
Splly TO CALN (Klaus Kinski, l'eter Kursten), PROFES.: IONALS FOR £ MASSRECRIL
(George lillton, Bdd Byrnes), FOR A e DOLLARS LESS (kElvo Pandol i),
PI1510!, PACKIN? PREACHER (Mork pamon), FPECO3 CLEANS UP (Robert voods).

A Lthough the language borrier is & problem the action snd the
story lines are usually essy to follow and the musical scores are the

same in any language -— mostly prent! Yes the Spaghetti western is alive

in T.A. !



Sentivano... uno strano, eccitante, pericoloso
puzzo di dollari

tere's another instnl lment ol our series on

unknown italian Lesterns. dn Lhis case maybe we
chould have lelt this one buricd.

(11s “entuoient Une wmbtrange, cxetlante,

OJangereuse Gdenr 0e ]:uli:u-:;...) Prench
(Sentian...uUn Inxtrano, Lxeibanbe, religroso

Ulor De Lolares) spanish

(And They smelled The sSltrange, foxeibing,

st r ot oty 11t turtleryiryt

[N I T I I T O I T I |

ot O
PADTA g ‘

Dangerous oeen t Of bollars) knpga

pegtlo L T LSTRENGE 3T IRUL AT G AELL O LD LLARE (197)

Story Lynopsis:
The Hronco itid, attemplting to geb away from wamirez, 9 Flexiean

bandit who hns intended Lo copture the kid and turn him in for the

vy, 000 reward on hig hend, joins up willi the Reverend Hippinswenlbhier,

the new nastor of gila MHend, and bakes roefuge in the villape conreht

ta escape caplure and to wail unbtil things cool down. L this same

time a [amous bounty killer namead Charity, whose real name is bBubch

Jenkinsg, 1is on his way Lo Gilna send. lie has been hired by the U.o.

sovernment to protect a million dollar payroll enroute to the Cosbkello

winancial td. to pay the salnaries of the men working on the trans-

american railway that is in the process of being built.

The arrival of Charity in Gila Bend naturally upsets the Bronco

Kid and he fears he will be killed by Charity. Al Costello, owner of

the Costello Financial Ltd., is slso upset with Chavity's presence 8s

he was planning to embezzle the railroad pnyroll. In the end Charity

and the Bronco Kid team-up and defent the pnrtnership of Costellc and

Ramirez. (Llike 1. said, wo ahould have left this one buried. TB)

Samy Cinematogrefica (Itplisan)
producers: Inzo Boetani, Giusepp
Director: Itelo fLlfaro
Sereenplay: riero Regnoll
Photography: sandro Mancori
Music: Bruno vambrini, Ginnni reccin

o Vida, Rosalbn Neri, Salvatore Puntillo,

e Collura

Cpst: Robert Mplcolm, Pier :
Feter @ anders, tulgl Meccls



~BO Vie: THE ORIGENAT Itn linn A% pory oleese Lo THEY GF VLMW RECUIRACAT

saent in by Jeff il L From tmeles, meland. Thoanks def' 0

NEXT 1SSUE T A fabilous array ol lTtalo-history as unearthed from the pases

of Variety newspaper. Spaghetti Archivist Richavd Tandwehr makes available

these obscure clippings exe losively 1o the veaders of WESTERNS L .. ALL FTALTANAL

Not Lo be missced!

See y:l' 1l in September when (he kiddios so back Lo cehool . o the meantime,

t . ! . . - 1] . «
you'll just have to puloup with Dhe ermmine cants! 00 s it Mraming . L3




